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Abstract 


‘The Kiswuh of the Kaaba, in the Saudi era, is adored with Arabic calligraphy. executed in the 

lex Thuluth calligraphy, These calligraphic formations are compatible with the aesthetic and 
ll function of the Kiswab of Kaaba. Ia addition, the contribution of these formations and 
Arabic calligraphy creates formative elements of a distinctive aesthetic nature that glorifies the 
[iswal with a special kind of spiritual beauty associated with the writing of Qur"lnic verses. Arabic 
calligraphy, especially the Thuluth script, i one of the essential Arabic fonts tht express the aesthetic 
values of Arabic calligraphy in the covering of the Kaaba. Therefore, this study aims to reveal the 
role of Arabic calligraphy and the characteristics of the Thuluzh Hine, which have enhanced in 
highlighting the aesthetics ofthe linear formations ofthe Kiswiah, The study also aims to discuss the 
‘esthetic features und patterns that characterize the linear formations. The method used inthis study 
is the content analysis method, bearing in mind that the primary tool used is inference based om 
‘observation, The study concluded that the Thuluit font possesses several aesthetic and technical 
characteristics compared to the rest of the other Arabic fonts. Moreover, these technical 
‘characteristics gave this line an evident prominence in decorating au beautifying the covering of the 
‘Kaaba with the appearance ofthe single leer in several bodies through the morphological diversity 
fof the character drawing, 


Keywords: Arabic call 


phy, aesthetics, Kiswal of Kaaba, linear configurations, Thuluthseript 
Introduction 


‘The art of Arabic calligraphy has been closely linked to the codification of Quine texts: and 
the expressions of monotheism in inew formations and compositions decorated with the covering of 
the Holy Kaaba further adds un aesthetic and spiritual character to it, The main role played by the 
calligraphic formations in the Kiswah is to enhance the sense of Arabic calligraphy’s aesthetic, 
artistic, plastic und spiritual values through the diversity of patterns and styles of the formations. In 
the covering of the Kaaba, the forms of linear formations and compositions carried out with the 
‘complex Thuluth line were varied. 


‘The Thuluth calligraphy. in general, is considered one ofthe most beautiful Arabic calligraphies 
that have emerged in the field of creativity and artistic formation because ofits characteristics and 
features that distinguish it fom the rest ofthe other Arabic calligraphy. Yet onthe other hand, itis 
considered one of the most atractive in terms of beauly and perfection in its linear structure 
formations. ts output bodies have multiplied and varied through distinctive design structures inthe 
‘weatment of spaces within the bodies prepared for the covering of the Holy Kaaba, All these 
calligraphic formations executed in the complex Thuluth AV-Jali (gl) script are considered 
‘prominent sign and symbol inthe aesthetic and uniqueness of the Kaabu’s covering: and considered 


“Corespondence concerning this article should be addressed to Dr. Duss Moharamed Abashar 
Academy of Islamic Civilisation, Faculty of Social Sciences and Humanities, Universiti Teknologi 
Malaysia, Sudai, Malaysia at duaulashir ican 

"Format Hussein, “Adapting Textual Suuetue to Visual Rhetoric in Arabic Calligraphy 
Formations," Journal ofthe College of Basic Education 92, (2016). 
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asa qualitative shift in the development of the art of Ara 


‘Thuluth calligraphy is described 3s “the master of Arabic calligraphy,” as a calligrapher is not 
considered skilled unless he controls and masters ths type. Moreover. itis the sole calligraphy book 
‘that calligraphers are held accountable far more than others. The Thuluth script was writen ia the 
ancient Quran and was derived from the Ku Sript atthe end ofthe Umayyad era and the beginning 
(of the Abbasid era. However, the calligraphers of the Abbasid era excelled in this line and added 
‘some formations to it that gave it a kind of beauty? 


calligraphy throughout the Islamic ages. 


‘Thuluth calligraphy is known as one ofthe soft Arabic scrips, and itis called a Thuluth because 
the width ofthe pen With which it writes is equal to one-third ofthe width ofthe pen. Ahmed Benin 
says, “tis a line invented by the Abbasid calligrapher, Minister Tha Al-Mugla (i 5), This ine is 
characterized by flexibility, elasticity, durability, ingenuity in composition, and good distribution 
Within the space ofthe linear composition structure.” The Thuluth pet has wo types: the heaty third 
pen, which is estimated to have an area of eight hairs and is erect and spread tothe extent of seven 
points, nd the thd light pen, which writes in half pieces and a shape that tends tothe heavy tint 
‘shape, but is more accurate and gentler than it, and i five points. The Abbasid calligrapher, AI-Wazit 
Th Mugla, set the rules fortis calligraphy and was the First engineer its leers nd perfect thei 
forms. nn Al-Bawab followed him, then Yagut Al-Mustasimi, and they were the anes who actively 
contributed (othe development and stability of the forms ofits letters? 


‘The Thu calligraphy was widely used inthe pas, so the surahs ofthe Qur'in and the facades 
‘of mosques, mifrabs and domes were written with i. The Thulurh calligraphy went through several 
‘stages, including the Muhaggag and AI-Rihant (4 i=) calligraphy. the clear thied, the knitted 
third, the geometse thied, and corresponding to the currently known hulu calligraphy'® As Abd 
al-Jabbar Hamid explained: 


‘The length of the Alif(/a8 ys) varies in this type depending on the nature of the design needed 
for writing, which results in wonderful atistic formations that lie in the ways of installing is leters, 
"There is a simple structure in which the length of the Alifis between six and seven points; as for the 
‘heavy installation, the length ofthe Alif() ranges between nine and twelve points, and the purpose 
‘of that isto met the design requirements ofthe linear painting.” 


Arabic calligraphy has a rich vocabulary and can be enriched indefinitely because interlocking 
and elegant derivations provide new ancient roots. Furthermore iis known as one of the fine arts of 
Arabic writing, whose alphabetical structure and its flexibility, voluntariness, rotation, parity 
entanglement, overlap, and camposition helped to flow gracefully and aesthetically, making its place 
lamong the fine arts. Hussein Iyad Hussein also described Arabic calligraphy as "an art of painting 
alphabets and expressing the form and content of decorative geometsie origins and bases specifi Wo 
its books.” The anistic features of Arabic calligraphy have enabled the ealligraphers to form 


bid. 13. 

“Ahmed! Shaviky Beni, and Mustafa Toby, Dictionary of Ansbic Manuscript Terms (Rabat Al- 
Hussiniya Teasury, 2008), 4 

“Abdul Jabbar Hamidi, Arabic Calligraphy and Arabic Islamic Decoration (Mouse of Affairs 
Kingdom of Foran, 2005). 

“Nahed Abdel-Razzaq al-Qusi, Mistry of Aruhie Calligraphy (C 
2008). 

“Atul Jabbar Hamidi, Arabic Calligraphy and Arabic Islamic Decoration 

“Hussein Iyad Hussein Abdullah, Technical Composition of Arahie Calligraphy according to 
‘he Design Principles (Baghula: House of General Cultual Aft Baghdad, 2008) 
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decorative aesthetic compositions.* 


‘The inherited aesthetic and unisic characteristics of Arabic calligraphy has virtuous basic 
proportions and rules that helped this art to obtain the highest aesthetic values: in addition to the 
obedience of Arabic leters and their ability to extend and rotate, these characteristics gave 
calligraphy vitality and gave it a great deal of beauty and elegance. The art of Arabic calligraphy 
Aefines as the art of drawing Arabic leters, whether complex or individual and re-insalling them 
‘based on well-established foundations to show the aesthetic and artistic aspect of the Arabic 
character. Each Arabic leter possesses its length, shortness, capacity, narrowness, and space, which 
‘reales a sound law that regulates its forms and adjusts the syle ofits vocabulary, This contributes 
in adding elegance and charm toi in order to become a tll building with its splendor and moderation 
of leters, a breathtaking beauty to judge the campesition and the consistency of the ratio of the 
mewsures adopted in Arabic calligraphy.” 


‘The researcher believes that Arabic letters have artistic characteristics and aesthetic dimensions 
formed as formal systems to highlight Arabic calligraphy’s intellectual and expressive aspects 
through texts employed within linear compositions of functional and aesthetic dimensions embodied 
in the Kaaba dress. The aesthetic qualities of Arabic leters lie in the consistency, proportionality, 
‘extensions, and erections manifested in the drawing of vertical letters; and rotation and agility in the 
pilcwre of eters. Arabic lines ofall types have a high ability to flat, wrought, tide, ie down, and 
curvature. In addition, they have an increased ability to overlap, entangle, and rotate. All these 
clements are unique to the art of Arabic calligraphy from the rest ofthe calligraphy lines, 


‘The Arabic calligraphy used in the Kaaba dress isthe Thuluth font. Fitouni says, 


‘The importance of the Thuluth line in the history of calligraphy as it the first clear image we 
received ofthese fons, as iis technically the essence of the theory of the artform ofthe Arabic 
letters ateibuted, including the proportionality of their parts in tris of between them and their 
me 


From this point of view. the researcher explains that the manifestation of the Thuluth line on the 
Kiswah ofthe Kiaabu as the most suitable Arabic lines, especially in terms, because it carries values 
land aesthetic, artiste and morphological dimensions with it. Ths line is characterized by the large 
letters and its ability to obey and overlap. The proportions ots letters located between large, medium 
and small. which occupy a space inthe writen tapes, linear formations and compositions. In udition, 
the areas within the vacant spaces Were treated with expressive and decorative marks marked by the 
Thuluth line to give a dimension, and aesthetic touch manifested on the gown of the Kaaba." 


Moreover, the Thuluth line is characterized by an aesthetic presence based on its structural 
clements and movements. In addition to its ability to create a literal momentum that reduces space 
fad stengthens the weight of the letters and their control inthe linear work and the combination of 
levers, they'e creative, This study ainss to reveal the aesthetic qualities of lineut formations of Arabic 
calligraphy inthe Kiswah of Kaaba, 


*Farman Uday, “Technical Characteristies of Thuluth Calligraphy in Al-Baghdadi School of 
CClligrapher Hashem Al-Baghdadi,” Masters Thesis (Baghdad: Department of Arabie Calligraphy 
and Decoration, College of Fine Arts, University of Baghdad, 2008), 27 

Thanoun Bassem, Creative Calligraphers (Baghlad: National Library, Baghdad, Iraq, 1986), 
34 

° Fitouni Mohsen, Encyclopedia of Arabic Calligraphy and Islamic Decoration (Beirut: 
Publications Company for Publishing and Distribution, 2002), 

“Ibid 


DEPARTMENT BLASHC Mawr AND EN Aza IN S|umT—2s 


Alsshai ‘The Role of Arabic Calligraphy. 


2. Materials and Methods 


‘The analysis phase ofthe study is a major focus through which the applied aspect ofthe study 
is accomplished, and through i, the information required to analyze the Kaaba gown’ virtual content 
is obtained, To teach the results that are interpreted in the ight of the study literature related to the 
ccurent reseurch topic, and thus achieve the goals that the researcher seeks 10 achieve through the 
‘study. The content analysis method is used in this study to accurately describe the Arabic calligraphy 
and the characterises ofthe Thuluth line, which enhanced in highlighting the aesthetic of the linear 
formations of the Kiswah. The researcher used the (virtual) content analysis approach because the 
‘results presented by this approach are related tothe apparent form, This approach is based on accurate 
description, and one of its main objectives is to study and analyze from the perspective of form. 
Berlson defines it as "one of the research methods used to describe the apparent or explicit content 
in an objective, regular and ambush deseription."" AL-Azzawi defines the content analysis approach 
‘as “a esearch method used by the researcher in various research fields to deseribe the material to be 
‘analyzed in terms of form and content.” 


‘The researcher has relied on the observation tool as a Key tool in her current study. The 
‘observation tool is one of the most important research tools used by the researcher 0 obtain 
information and fats related to the case of the study to be observed. Through this tool, the researcher 
could determine what is required (0 foeus on, analyze and records it. For the accuracy of the 
‘observation, the information must be accurately recorded in addition to photographing it. For the 
‘observation to be done correctly, the researcher must specify what she wants to observe and write 
{down the information accurately. One of the most important advantages of this tool isthe accuracy 
‘of the data and the lick of cost ao effort, but the accuracy of the observation requites attention 10 
the minute details to convert the descriptive observations into information and faets about the 
phenomenon studied."* Based on the aforementioned facts, the methodology adopted by the 
researcher to study the role ofthe art of Arabic caligraphy inerent in the Holy Kaaba dress can 
reveal the aesthetic, spiritual, cultural and historical values and dimensions of the-kiswuah (fabric) of| 
the Holy Kaaba. 


3. Results and Diseussion 


‘The diversity of images of single letter forms inthe Thuluth ine and the flexibility of its rules 
led to the formation of its textual construction according to the language's grammar: and the role 
played hy the expressive and formative movements in supporting this structure of liner formations. 
‘This role is considered to be of great importance. According tothe researcher te linear formations 
writen in the Thuluth line in the Kiswiah of the Kaaba were characterized by qualities built on 
symmetry, exchange, and balance. Through the manipulation ofthe linear mass and the repetition of 
letters, their interlacing, the intersection among them, and shorthand." 


‘The Thuluth line is characterized by aesthetic characteristies unique tothe other Arabic lis 
its aesthetic rules and laws determine the possibility of formation, which has erystallized over 
Jhundreds of years. Furthermore, it represents a slow and sober accumulation simultaneously." The 


=Nael AL-Awamla, Stiemific Reseurch Methods: Theoretical Foundations and their 
Applications in Management (Jubaiha: Ahmed Yassin Al-Ghani Center, 1995), 32 

"Rahim ALAzzawi, Introduction to Scientific Research Methodology (Amman: Al-Mankal 
‘Series in Educational Sciences, Dar Falla, 2048), 21 

“Nael Al-Awamla, Sciemific Research Methods: Theoretical Foundations and their 
Applications in Management 

“Daoud Abd al-Ridha Bahia, “Building Rules for Content Semantics in Linear Formations,” 
PAD Thesis, (Department of Design, College of Fine Arts, University of Baghdad, Irag, 1997). 

bid 
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researcher notes that this line's aesthetic and artistic values manifest through the compound Thu 
line as an essential element in decorating the honorable Kiswak because itis characterized by high 
technical specifications and has unparalleled linear possibilities, as well as is acceptance of th 
appearance of the formation by is literal fom, 


4. The Characteristics of the Thuluth Line 


‘The researcher will briefly review the cog 
characteristics of the Thuluth line. The elements are represented in several points, 


ive and conceptual aspects of the essential 

eluding 
Flexibility and obedience, multiple character drawing form, intersection and overlay, and 
reductionism. The totality of these technical characteristics of the Thuluth line bas manifested 
effectively in the design ofthe lines and linear formations embodied in the Kiswah. 


4.1. Flexibility and Obedience to Thututh Font Characters 


Flexibility means the ability of the letters to shorten, lengthen and bend at a different angle, with 
the preservation of the rules and proportions of the line und the aesthetic ofthe leer, the property 
‘of Mexibility and obedience. The etches ofthe leters ofthe Thuluth line are essential qualities thit 
‘distinguish this line from the rest ofthe ether Arabic.” An example of this i evident from model 
no. (1) of the Kaaba, which includes a Qur'anie verse! sl ste Ul a i cay S 
‘Through this linear configuration it is shown that flexibility have been employed in the stretches. 
pulls and curving of the Thuluth line leters. ln particular, the plastic art qualities of the Thulueh 
calligraphy lie in exibility and elasticity, and its ability to extend, return, rote intertwine, overlap, 
nd its potential for separation and connection, which are called the plastic components of the Arabic 
calligraphy, which is specialized in and unique to its letters in Arabic calligraphy, especially the 
Thaluth ine.” 


Figure. 1 Image of a geometric linear composition ofthe Kaaba’ livery showing the 
flexibility and obedience ofthe letters ofthe Thuluth line, modified by the researcher 


hy nuit/makaly 


Farman Uday, “Technical Characteristics of Thuluth Calligraphy in Al-Baghdadi School of 
CCalligeapher Hashem Al-Baghdadi,” Masters Thesis (Department of Arabie Calligraphy and 
Decoration, College of Fine Ats, University of Baghdad. 200), 

"AL Haj 22:32, 

"Khalil Hatem Abdel Hamid, “Structural Values of Kufic Script and he Possibility of 
Employing it in Decorative Paintings,” Master's Thesis (Faculty of Art Education, Helwan 
University, Cairo, 1987), 
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4.2. Multiple One-tetter Drawing Format for Thuluth Line Characters 


One of the advantages of this characteristic isthe appearance of the single letter in several 
budies through the morphological diversity ofthe characte drawing. Whether itis connected or lone 
Within the structure of the linear composition with multiple aesthetic shapes. Moreover, this 
characteristic provides many alternatives to the shape ofthe single letr and facilitates the problem 
‘ofthe spatial organization ofthe letters, Ths characteristic has also allowed calligraphers Freedom 
‘of action and given them many opportunities to choose the shape ofthe letter suitable for designs 
with distinct incur structures that accept everlap among them." An example of this can be seen from 
the form number (2) of the curtain ofthe door ofthe Kaaba, which includes a writen composition in 
Which a Koranie verse is writen Cal oto) sata Gd 5a G35 So SI Throweh 
this composition, the diversity of the output body of the letter (¢ “isms z 5) is evident in several 
different forms ‘and bodies. Also, the calligrapher of the Kiswah mentioned in the interview 
conducted by the researcher that his opinions about Arabic calligraphy, especially the Thuluth 
calligraphy, means that 


this calligraphy is characterized by high aesthetic values and the possibility of adapting itin 
Uifferent places, One of the best Arabic fonts for making calligraphic compositions due to its 
special aesthetic, Because Thuluth calligraphy is one of the most beautiful Arabic foots and has 
1 high ability to adapt leters and words within the specified space, whether itis square, circular, 
oval, of free shapes: in addition to that, Thulath calligraphy has many forms of letters, asthe 
single leter of this line has more than six shapes, which gives a great opportunity to Wist the 
line 


Figure, YA picture of geometnc linear composition {rom the cura of the door of the 
‘Kaba showing the diversity ofthe output body ofthe letter Cand Ehtipd/www. mad 
‘photo.com/#/Makkaly Photo edited by the researcher 


4.3, Intersection and Overlay ofthe Thuluth Line Letters 


‘The intersection of letters and their overlap is one ofthe critical characeritis of the Thuluth 
line in particular; and added to this line a unique aesthetic character through which the aesthetic syle 
‘of the linear structure is manifested. There ae several types of overlay. including the whole overlay 
‘onthe letter or the puri overlay of the letter. which is based on covering part of the letter atthe 
expense of the other note, o the intersection in the same or opposite direction to draw the lt 


Daoud Abd al-Ridha Bi 
2A Fatah 48:27. 
Dua Muhammad Alushari,“ 
Covering of the Holy Kaaba” Mr. Mukbar Al 
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Where horizontal eters intersect with vertical letters or vertical letters with oblique letters to ereate 
the kinetic tension. And at the same time 10 make sense of two-dimensional space depth in the 
structure ofthe linear formation. An example ofthis can be seen in the form umber (3) of the 
curtain of the door of the Kaaba, which includes a Quranic verse! 3 1.835 4) Bhs 5) 
Me 8h GN ag oF 5 Ue GLB AY The extent to which the letters intersect in the same 
direction, and also shows the intersection ofthe letters. And that the supemposition and intersceton 
between the elements of the formation contributed to the events of compaction and unity and the 
‘generation of formal attraction within the formation to reach the expression ofthe intelletual content 
Written within the linear formation, And thatthe property of reproduction and overlapping of the 
Arabic letters in the Thulath seri led to the abbreviation ofthe leter in words. The composition 
‘was organized in a sate of overlapping. entanglement, and extension between the letters, despite the 
abundance of words. The words appeared balanced while preserving the rules ofthe Thu line 
‘Through the linear composition, the esthetic and semantic value was achieved through the clarity of 
the words and the aesthetics ofthe composition. 


Figure 3.A picture of a geometti linear composition from the start ofthe Kaaba door showing 
the intersection and overlay of the letters ofthe That line 


Iiip/ww.emaudphoto.con/ifmakkab/ 
44, Reductionism (Breeding of Leters forthe Thuluth Line) 


“The eduction prop is ako one ofthe ctl characteris f the Thule. This popety 
is done by intelacing some pats of the eters wih the ober and merging the ler wih the ober 
leer By seducing the ler wis characterises snr in shape, sch as the head a 9 
aug) provide. An example ofthis evident fem mode no, (4) of the curtain of the door of te 
Kaa, whee this model includes © Quranic verse™appled to tthe prope of shorlband to 
Accomnaate teenie Quite tex, writen within the composition Sty cio ey 

[oli echcl find 8 SS. An bout the similar linear ormatons inthe bay ofthe ween 
sip (eb that surrounedthe Kab ron the outsides, Tag the formal analyst becae 
lear to the researcher thatthe teaing sequece,intervining, reproduction and reiton, and 


"Farman Uday, “Technical Characteristics of Thuluth Calligraphy in Al-Bughdadi School of 
CCalligrapher Hashem Al-Baghdadi,” Masters Thesis (Baghdad: Department of Arabie Calligraphy 
and Decoration, College of Fine Arts, University of Baghdad, 2008), 

SAL-Haj 22:77 

“wid, 

™AL-Fatah 4827. 
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inspiced movement in different digections characterized the totality of these Hinear formations. In 
addition, these written tapes suggest the power af dignity, poise, richness, and diversity of lines 
Superimposed on each other in an engineering manner to be a structural and architectural structure 
that extends over the horizon.” 


Figure 4. A picture ofa geometsie linear composition fom the stat ofthe Kaaba door 
showing the reductive property (the reproduction of letters of the Thulut Tine) 
butp/wwww.emadphoto.conv/t/makkaly. the photo edited by the researcher 


4.3. Decorative units for Thuluh Line Letters 


A large number of letters of the Thuluth line, the many lengths obtained in the structure of is 
notes, and its flexibility gave a wide field to accept the decorative units and expressive movements 
Within the design of the compositions and linear formations, This characteristic is considered as one 
ff the unique tits of the Thaluh line. In addition wo occupying the space surrounding the 
‘composition, it develops a state of equalization and balance between the textual structure: this, in 
tum, excites the mind ofthe viewer and generates an attraction based on the morphological diversity 
between the forms of Arabic leters and the expressive and decorative movements athe same time“ 
‘An example of this ean be seen from the model number (5) of the Kaaba, which includes a Qur‘dnie 
Verse sib 8 We Be 9 aly SH ge 3 


‘This model shows the extent of the aesthetic role played by expressive and decorative 
movements within the structure of the linear composition. The Arabic calligraphy is described with 
{quality and beauty i ts fringes, its limbs turn around, and it seems 10 you that itis moving while it 
is, in fat, static, but by its roundness, softness and curvature it suggests movement. The researcher 
notes that the graceful formations accompanied the Arabic fonts within the structure of the 
formations. Which were written with a pen smaller than the width of the pen with which the Arabic 
fonts were written within the structure ofthe calligraphic formations, which added an aesthetic uspect 
in terms of the variation in the sizes of the fonts and formations 


Flyad Hussein Abdullah, Technical Composition of Arabic Calligraphy according to the Design 
Principles, (Baghdad: House of General Cultural Affairs, 2003). 

Riad Abel-Fattah, Training in the Fine Arts, (Cato: Arab Renaissance House, 1974) 

> Taha 20:82. 
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Figure. 5 A picture of a geomettc linear composition rom the Kaubw shows the role of 
‘expressive and decorative movements within the structure of the linear composition, 


‘hip/vww.emadphoto.con//makkaly the photo edited by the researcher 
Torahima says 


‘The importance of the Thuluth les inthe history of calligraphy, as itis the fist clear image that 
reached us ofthese Arabic scrips, and it is also technically the essence of the theory ofthe art 
{orm of the atributed Arabic letters. Including the proportionality of is parts in terms of between 
itand the pen with whieh itis written; That is why it was the most important line, functionally 
and technically. 


From this point of view, the researcher explains that the calligraphy of Thuluth appears on the Kiswak 
‘of the Holy Kaaba as the most suitable Arabie calligraphy in that it carries with it aesthetic, artistic 
‘and formative values and dimensions. To be brief ths calligraphy is characterized by the large leters 
land ils ability 10 obey. overlap and intertwine, which is not acceptable in other Arabic calligraphies 
‘This increases the aesthetics of the Kiswah and gives it a unique aestbetic appearance, and itis 
possible to notice the proportions of ils leters that are between large, medium and small, which 
‘occupy space inthe writen tapes, calligraphic formations and various compositions. In addition, the 
voids within the yacant spaces haye been treated with the Arabic and decorative signs that 
characterize the Thuluh line to add dimension and aesthetic touch reflected in the total linear 
formations inthe garment of the Kaaba. 


Uday Farman confirms what it means: that the formations of Thulutk calligraphy have several 
Variables. n addition, whats unigue to Thuluth calligraphy on its high ability tobe ductile in periods 
and long withdrawals for some ofits straight, And lying leters and the letters’ ability to curvature 
fan bend according to design necessities while preserving. The aesthetics ofthe letter and its basic 
rules as the extended feature is one of the important artistic phenomena that characterize the leters 
‘of the Thulut seri, I is evident in the letter Alf (}44N\ siya) because ofits bility to be longer thar 
its normal siz. In addition to the transmission characteristic that characterizes the Thuluth letters, 

hich is embodied thraugh the oblique dicectional structure, which is represented in the letters" 
J.J" and." »". Moreover tothe characteristic of the formal closing of the letters of the That 
ling, is intended to link the fragmented details by establishing a perceptual and visual relationship 
between the vocabulary of the linear composition in a way that suggests a single mass." The 
circumference feature is also considered one of the importaat characteristics of the Thuluth letters, 
and the contour circumference is achieved through the convergence of the elements of the linear 


“tbrahim Juma, The Story of Arabic Writing (Caito: Das al-Maasi, 1968). 
“Daoud Abd al-Ridha Babia, “Building Rules for Content Semantics in Linear Fe 
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‘composition and its distibution in filling the Hinear spaces between the elements of the formation, 
‘The Thuluth letters highlight the aesthetic aspect of the calligraphic formations embodied on the 
Kaaba cov 


Inthe same interview conducted by the researcher with the calligrapher ofthe Kaaba Kswa 
Muka Aum 34) aout the rle of Arai calligraphy inthe aesthetics ofthe Kaaba Kiwah 
he indicated thatthe line embodied on the Kis ofthe Holy Kaaba is sophisticated and beau 
Iris the Thuuth ine, which is characterized by elements and anstic characterises, Artistic 
esthetics, as well as decorative formation These linear compositions embodied on the covering of 
the Holy Kaaba are beautiful companions and selected verse, and they incl some elements of 
lsc al terms ofthe quality of Tht calligraphy and is ellgraphie formations, thy were 
‘Sracterize by coherence, unity, andthe. Suis a-Jubour confirmed that, 


Fonts in ou time, with the development and proficiency inteeduced into it. From this pois of 
view, that is clear tht Thu ellgraphy was employed in all elligraphic formations and 
compositions without evading any leer. Through i the textual meaning (42.8) yea) of 
the noble verses was evoked {0 reflect the extent of the aesthetic and spiituality of the 
calligraphic formations.” 


“Through the analysis process the researcher believes that the calligrapher invested some eters, 
especially Alif (S31 Gi), and mde the latest wansformations i its design structure. We find it 
‘ficult to read the text in an analytical reading of some formations on the Kiswah of Kaaba. There 
isa diversity in drawing letter through the exchange of accuracy and thickness s well asthe curves, 
extensions and swaying of eter. I radiates a seas of stability. constancy, stlness, and movement 
atthe same time; and defines the aesthetics of the covering ofthe Kaaba lnrough the supeizaposed 
‘Arabic ines that were drain with ane typeof calligraphy, which is the clear Thulut line. Since i 
resulted in the transformations of not only the design siruture formations but it also provides 
functional and aesthetic dimensions with deep meaning and sacredness. Employing the elongation 
and curvature feature led 0 the creation of formations with a cabesive and homogeneous texture, 
Audion to the decorating signs that permeates the space of the formations, which perform an 
inflectional and sesthetic function simultaneously. Thus, enhancing the structure of the linear 
formations and the cohesion oftheir parts uni they appear as ane Block, which gave an aesthetic 
sense othe embodied Arabic calligraphy. On the Kiswah ofthe Kaabu, whichis the realization of 
the golden rao thats, the virtuous ratio BAL a, “he ratio of one-third wo two-thials.” between 
the syllables of a ingle eter, word, and ine. 


5. Conclusion 


Based on the previous inferences, the researcher summarises that the Thuluh line has several 
aesthetic and anistic characteristics as compared to the rest of the ether Arabic lines. These technical 
‘characteristics gave this line an evident prominence in the decoration and beautification of the Kiswah 
fof the Kaaha with the appearance of the single letter in several bodies through the morphological 
diversity ofthe character drawing. In addition + the ability of high notes needs tobe flexible, overlap: 
land intersection and ueceptance of decorative units as wel as the property of shorthand radiates sheer 
spirituality of the Qura’nie verses 

Arabic calligraphy is characterized by aesthetic characteristics that make it a decorative element, 
as it contains both spatial and aesthetic values, specifically in the complex Thuluth AL-Jali (gis) 
calligraphy, The Thuluth calligraphy was employed in all elligraphie formations and compositions 


Sibi. 
Suhuilaal-Jubousi, Arubic Calligraphy and ity Development during the Abbasid Era in Iraq 
(Baghdad: Al-Adeeb Press, Baghdad, 1962), 
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Without evading any letters, Through it, the textual meaning ofthe noble verses was intesrogated to 
reflect the extent of the aesthetics and spirituality of the calligraphic formations. Based on those 
‘observations that has been previously mentioned, the researcher evaluates the toality of the Arabic 
calligraphy art drawn in the complex Thaluth calligraphy, as it produced decorative linear formations 
with a harmonious ehythm, 


‘The complex Thuluth calligraphy is characterized by the esthetic and creative values in the att 
‘of Arabic calligraphy, in general. and inthe calligraphic composition in particular. In addition to the 
diversity of the forms of one letter of the Thulith calligraphy in the total compositions and 
calligraphic structures inthe Kisuwsh ofthe Holy Kiba, which gave the Thuluh calligraphy a great 
presence compared 1 the rest ofthe other Arabic ealligraphies. 


Finally, this study has shown the importance of Arabic calligraphy in forming calligraphic 
formations in the Kiswah of the Holy Keaha, The compound glaze gave the covering of the Holy 
‘Kaaba a special and unique imprint: thus. making ita piece of at with an unparalleled Islamic antistic 
style. The art of Arabic calligraphy, represented through calligraphic formations, had a distinet role 
in rooting Islamic at, aesthetics and spiritual values in the eovering ofthe Holy Kaaba, 
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